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The Academy Exhibition of 1885. 

MEMORANDA. 

N. A. — National Academician ; A. N. A. — Associate of the National 
Academy. 

^SS^'For information in regard to Works for Sale, enquire of Mr. 
Edward Brown, at the desk in the South Gallery. 

All payments must be made before the close of the Exhibition to the 
order of Alfred Jones, Treasurer. No picture will be delivered unii/ 
paid for. 

Academy Sales take precedence of any made by the Artist or Owner. 

All Pictures sold by the Academy are fully insured wheii paid for. 

The prices in the Catalogue include payment for the frames. 

No picture can be removed from the gallery before the close of the 
Exhibition. 

Works marked with a * are declared by their authors eligible under all 
the requirements to compete for the Clarke and Hallgarten prizes. 

A meeting of the Exhibitors at the Sixtieth Annual Exhibition, to 
award the Hallgarten and Clarke prizes, will be held in the Lecture Room 
of the Academy at 2 o'clock on the afternoon of Wednesday, April 22d. 
All the Exhibitors are invited to attend this meeting without further 
notice. 

Tlie page references which occur in the Catalogue are to noles and 
illustrations in the latter part of the book. 



THE EXHIBITION. 
TiiK PkESKNT .AcWDEMY E.XHiHiTtON Contains six hundred and sixty- 
five works, and, like every Academy Exhibition for the past ten years, is 
artistically in advance of the preceding exhibition. Numerically consid- 
ered, the exhibition is the smallest Spring Exhibition that has been held 
by the Academy since 1879, ''"' '1^*' '^ a point in its favor. The walls 
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THE ACADEMY EXHIBITION OF 1885. 



are not excessively crowded this year, and no pichires are hung so high 
that a field-glass is required to identify them. The selection of the pic- 
tures to be hung, from the vast number sent in, was made by the committee 
upon the consideration that a good exhititioii depends more upon the 
quality Ihan the quantity of work exhibited. And while those who sent 
pictures which were not hung may at first feel disposed to complain that 
the walls were not more closely covered, they may reflect that a picture 
poorly hung would be better not hung, and that in a crowded exhibition, 
work not of distinguished meri*, if seen at all, is only seen to its disad- 
vantage from the stand -point of comparison. The younger artists, whose 
pictures have been hung — in some cases, doubtless, for the first time — may 
congratulate themselves upon obtaining places in a small exhibition where 
their pictures may not so likely be lost sight of — (in a double sense). The 
public is to be congratulated in having an exhibition which may be seen 
easier, and, from its constitution, with more pleasure, than the ordinary 
exhibition. 

There are many new names in the catalogue this year, and some of the 
pictures which come from contributors whose names are now unfamiliar, 
give promise of a time when they shall be known well. Among these pic- 
tures one finds not only much which shows artistic talent and conscientious 
study— "with much promise for the future" — but much that is worthy 
to-day, and thit surprises us that so much has been done before the lalent 
has been "discovered" and maybe half ruined by the not-always-judi- 
cious public. 

The younger artists, who already have achieved reputation, are well 
represented in the exhibition. Some of their pictures do honor not only 
to the exhibition, but to American art, and would hold their own in any 
exhibition in any country. The older men, whose names have been seen 
on the Academy walls for years, are, as a rule, represented by piclui-es 
worthy of their repuialions. 

There are fewer pictures from abroad than usual this year, and, with few 
exceptions, the pictures illustrate American subjects — the whole exhibition 
shows most decidedly the growing importance of American art, and, 
compared with past exhibitions, it shows steady advancement upon firm 
footing. « t « • 

THE CORRIDOR. 

Note.— Ill tlie brief notes on the tlilTerent spillcries llie idea is to convey a general 
impression of llicni lo those wlio may not visit the Academy, and to assist ollieis 
to lecall what they may desire to leinemlier deRiiilely. Pictures illustrated in 
anotlier |)ai-t of the boots are not mentioned here so fully. It must not be con- 
sidered that lliese references cover all the pictures of merit in the exhibition— tliey 
do not : — they are simply memoranda touching the more salient points. 



